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and brings in v?rarasa to such an extant only as to sustain
the interest of the reader that too taking an upandyaka as the
diambana. Next comes the narration of the birth of Draupad?
and Dhrstadyumna from the special sacrifice Dmpada performs.
Here the mention of the dangerous consequences that are going to
take place as a result of the birth of the heroine Draupadi brings
to our mind the futility of the spirit of revenge and the vanity of
Dmpada.25

And this leads us further in the realisation of the true nature
of mundane pursuits. Here the presence of the uddipanavibhdvas
and anubhdvas of the virarasa in Bhima and Arjuna, who can be
technically called the upandyakas, will not stand in the way of the
primary sentiment namely 5dnta.

The description of the coronation of Dharmaja as heir-
apparent is the next incident in this canto. Here his virtues are also
suggested. As a contrast the envy in Suyodhana and his attempts
to drive Dharmaja away from the kingdom, are also described. The
canto comes to a close with the description of Dhramaja's forti-
tude in accepting his elder uncle's advice to leave for Vdrandvata.
The adjectives used to denote Dharmaja here are capable of ex-
pressing some of the vibhdvas of ^dntarasa. As per sage Bharata
pious thought (3TT?FT "gfe?) equanimity of mind in both pain and
pleasure (^13^ ^uni) and steadfastness (^W) are the three

qualities to be present in a hero of ^dntarasa. All the three are
described in Dharmaja here. The expression 5WT1 ^R-cMi is ex-
plained in the commentary MANOHARA26 as ftsR fi^TCT5CT: ^g:

?Rl Thus this canto gives out the background of the characteristic
features of both ndyaka and pratindyaka of this Kdvya. Thus the
seed of the main sentiment is further strengthened.
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